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THE OEAYON, 



THE CRAYON. 



NEW YOEK, JULY, 1857. 



NATIONAL ACADEMY OP DESIGN. 

In commenting upon portraits it is impossible to test an 
artist's work by his power of rendering individual character — a 
most essential point of merit in a portrait — as it is not to be 
supposed that we have any knowledge of the various subjects 
painted. "We speak of portraits in so far as they claim atten- 
tion through technical excellences, or as they appear to be illus- 
trations of abstract qualities, the embodiment of which elevates 
a portrait into pictorial as well as historical value. 

Mr. Samuel Lawrence exhibits two portraits in oil, and 
several heads in Crayon. Among the latter "Charles Dock," 
and a head of " Martin Yan Buren," are most conspicuous. 

Mr. 0. L. Elliott exhibits eight works, marked by the usual 
display of his remarkable artistic powers. Mr. Elliott is gene- 
rally true to likeness and character, and as for technical excel- 
lences, his style has been for years the admiration of the 
frequenters of the Academy as well as of artists. 

The Eev. J. B. Flagg contributes a half-length cabinet por- 
trait of a clergyman, very carefully drawn and well executed. 
"We Bbonld judge it to be true in character. 

Mr. G. P. A. Healy sends one full-length portrait, No. 480, 
"A Lady." This is an excellent portrait. There is great 
refinement in the head, and the picture generally is well 
painted. 

Mr. G. H. Hall's cabinet portrait of "0. "W. Elliott" is a 
very fine head — well drawn, true in resemblance and character, 
and admirably painted. It is one of his beat works in every 
respect, and one of the most noticeable of the exhibition. 

Mr. Rembrandt Feale is represented by a head of Lafay- 
ette (No. 187), which, we believe, is an original portrait. Mr. 
Peale's truthfulness and fidelity ensure the value of this pic- 
ture as a representation of Lafayette's countenance. The 
picture was painted in 1825 ; it is interesting to note the differ- 
ence of style observable in works by the same hand. The 
contrast between this portrait and No. 139, painted expressly 
for the present exhibition by Mr. Peale, now in his eightieth 
year, is a very marked one. Although, differing in style of 
color, it is easy to recognize a still vigorous brush. 

Mr. H. P. Gray has five works in the gallery, four of them 
being portraits. No. 194 is an admirable portrait of an old 
lady ; and No. 412, a very fioe one of Judge Mitchell. The 
latter is remarkable for its luminousness ; the face glows with 
light and color : in these respects it is one of Mr. Gray's hap- 
piest efforts. Nos. 462 and 526 are two small portraits of 
children, both especially noticeable for similar technical merit. 
These pictures also exhibit a fine sentimeot of childlike sim- 
plicity, which renders them particularly attractive; they are 
gems of portrait art. 

Mr. P. B. Carpenter is represented by six portraits, that of 
Dr. F..N. Otis, U. S. N. (No. 464), being the most prominent. 
There is a degree of force, as well as marked earnestness of 
expression in this picture, that renders the portrait an excellent 
work. Mr. Carpenter's heads are all carefully studied, being 
decided improvements upon previous efforts. 

Mr. D. Huntington exhibits eight portraits. His best pro- 
ductions are No. 86, "Hon. G. 0. Verplanck ;" No. 116, 



"Mortimer Livingston;" No. 129, "A Lady;" No. 509, 
" Hosea "Webster :" and No. 393, " A Lady." The first is a bold 
and vigorous representation of its fine subject, pleasing in color, 
a good likeness, and is generally well executed. That of Mr. 
Livingston Beems to us more carefully studied ; the drapery 
is well arranged; the pose is impressive; the expression 
thonghtful, and the accessories well managed. The same may 
be said of his portrait of Hosea "Webster. Among his por- 
traits of ladies we would mention particularly No. 129, in 
which there is a fine sentiment ; and No. 393, a dignified ren- 
dering of true lady-like character. The Earl of Carlisle (No. 
19) was painted some years since; in color and general treat- 
ment it is, perhaps, surpassed by later efforts. Mr. Hunting- 
ton's heads of gentlemen deserve more than ordinary atten- 
tion as examples of male portraiture. We do not think he 
has ever exhibited works superior or equal to those in the 
present exhibition. 

Mr. Pope's portrait of the Rev. H. "W. Beecher is a strong 
likeness. 

Mr. Hicks has also a portrait of the same subject. The 
color of Mr. Hicks' version pleases us most; his picture is also 
well drawn and powerfully painted. 

Mr. J. H. Cafferty furnishes six portraits to the collection 
— in many respects the best heads from his pencil ever exhi- 
bited. Nos. 42, 59, and 541, heads of gentlemen, are vigorously 
executed. No. 243 is "The Cavalier — a Sketch" — a boldly 
painted head, indicating, as all his works do, a love for color, 
as it is observable, subject to the influence of a strong concen- 
trated light. The painting of the left hand, and the military 
costume in No. 177 may be designated as a model of style. 

Mr. E. D. E. Greene has four pictures. Nos. 55 and 274 are 
both portraits of ladies looking out of the canvas with a pecu- 
liarly subtle power of expression. Their features are well 
drawn, and well colored, faithfully studied, and elaborately 
executed. There is a charm about them which we cannot 
analyze; whether it be owiog to careful execution, to the 
drawing, to the color, or to any other artistic phase of power, 
some one more capable than ourselves must decide. No. 228 is 
a beautiful little study, representing a female reading; and 
No. 232, " Serolvo," a male head, both equally characteristic 
of the artist's ability. 

Mr. J. B. Stearns' portrait of "A Lady," No. 183, is the 
best work of this class that Mr. Stearns has produced. The 
attitude is lady-like, and the picture is generally well painted. 

Mr. E. Sainton contributes a number of excellent works. 
No. 87 is " A Lady." The modeling in this portrait is unusually 
fine, as it is in all his works ; the hands are particularly notice- 
able. Mr. Saintin's best works are No. 374, " A Lady," and 
No. 331, " The Whole Family." These heads are beautifully 
and elaborately drawn, and they are perfectly unconventional 
in style; they exhibit true artistic taste, delicacy of feeling, and 
great executive ability. 

Mr. "W. 0. Stone has five works ; among them, No. 512, " A 
Child," which is a mosWcharming head; it is remarkable both 
for fine color and characteristic expression. No. 465, " Study 
of a Head," attracts us through its fine sentiment. 

Mr- Ht F. Darby has five works. We would mention No. 
148, " R. Brooking," and No. 158, ".A Girl." Both heads are 
unusually well drawn, and they are earnestly and conscien- 
tiously painted. The great charm of the latter head is a some- 
what sad sentiment. Mr. Darby's heads are all remarkable for 
expression. 
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Mr. Yinoekt Colter has four crayon drawings, carefully 
executed and strong in effect. 

Mr. G-. A. Baker exhibits twelve works, principally portraits 
of ladies and children. Nos. 48, 200, and 487, three portraits 
of ladies, portray in a very satisfactory manner as far as is pos- 
sible within the limits of a portrait, the true characteristic 
qualities of woman — modesty, dignity, refinement — qualities that 
attract one in a portrait, notwithstanding onr ignorance of its 
subject, and in spite of any technical defects ; and, moreover, 
qualities which, when combined with likeness, elevate por- 
traiture above the grade of mere imitative excellence — ■ 
mere fidelity of likeness — into the veritable realm of Art. Mr. 
Baker has never exhibited better portraits than these. No. 152, 
"A Child," is equally beautiful — a bright, sunny face, beaming 
with the true electrical spirit of its age. No. 457, "The Straw 
Bonnet," a small picture, is a cburming work. 

Mr. R. M. Staigg exhibits six works ; among them Nos. 295 
and 301, two admirable miniatures. In character and color, 
No. 295 is remarkably fine. No. 401 is a small cabinet-size 
portrait in oil. No. 351, a crayon drawing of " A Boy," is a 
rare and charming representation of childhood. All of Mr. 
Staigg's works are characterized by true refinement of feeling 
and expression, ranking among the very best works in their 
department. 

Mr. Konrad Httbeb exhibits a curiosity in Art, being a, pen 
engrwing of Mr. Yollmeriug's head, executed directly from the 
sitter. It has all the effect and character of a line engraving, 
less the nsual background. 

Mr. S. W. Rowse exhibits six drawings in crayon, all por- 
traits. Mr. Rowse's drawings possess at once force and delicacy, 
sharpness and softness; revealing to us through the one vehicle 
used in the production of the picture such a harmonious com- 
bination of technical points, that the absence of color is not 
even felt; in fact, nothing but the most perfect color could add 
to their impressiveness. Mr. Rowse's drawings are wonder- 
fully true in tone; there is not a forced light or dark about 
them ; for example, in No. 352 we do not see a single feature 
defined, yet we feel that forms are adequately expressed. 
In addition to this, they satisfy perfectly in likeness as well 
as in character and expression — the highest elements of por- 
traiture. There is a point in relation to a fine work of Art 
at which criticism or analysis must stop so far as any eluci- 
dation of its merit is concerned, and that point is where 
the spirit begins to subordinate the material means employed. 
Like Cheney's, Mr. Rowse's works emphatically illustrate this 
principle; they are works q{ feeling, and no intellectual skill 
can translate or reduce their beauty by any mental diagram, so 
as to bring it withfn the cold and misty grasp of words. Works 
like these, teach us what Art is. 

In the Landscape department, Mr. Heine has six pictures. 
Nos. 4 and 18 are views in Nicaragua. These pictures are 
unpretending representations of their respective scenes, both 
being evidently faithfully drawn. 

Mr.. J. Hope has' a " Study from Nature," No. 8, which shows 
close observation of nature and persevering industry in effecting * 
its realization. 

Mr. A. F. Tait's hunting scene, called <! A Slight Chance," 
represents two men in a bark canoe, one in the act of firing 
upon a buck just about to retreat up the wooded bank of the 
stream ; it is a very fine work of this class. The boat and figures 
are admirably painted, also the water, the lily-leaves, and land- 
scape generally. The picture is the joint production of Mr. 



Tait and Mr. James M. Habt, and should be so lettered; the 
latter having painted the foliage. Mr. Tait also exhibits fire 
pictures of live game, representative of quail and grouse of dif- 
ferent ages and under various aspects, all of which are exqui- 
sitely charming. Would that humanity could be always so 
truly painted. 

Mr. A. Suydam exhibits a picture called " The Lily Pond," a 
"White Mountain scene, and a faithful portrayal of the nature 
studied. This picture shows fine feeling and marked artistic 
power. 

Mr. A. B. Dtjband has three pictures, in which his usual 
feeling and powers of execution are visible. 

Mr. J. H. Hill exhibits nine works, including pencil and 
water-color drawings, and studies in oil. Mr. Hill's oil pictures 
are all, we believe, actual studies from nature. They are 
honest, faithful transcripts of the objects attempted, and they 
are exceedingly interesting as promises of future excellence. 
No. 94, " A Meadow Scene," is one of the best. The tree is 
admirably executed ; there are also some studies of weeds, etc., 
equally fine. The pencil drawings exhibit great delicacy of 
touch, as well as fine taste, showing skill as a draughtsman 
on wood, which we hope to see further developed, as we 
most sadly need genuine artists iu this department of Art. 

Mr. Wm. Hart is represented by ten pictures; the two 
largest being, No. 85, " Close of Bay on Mount Desert," and. 
No. 185, " October Afternoon on the Esopus." The Mount 
Desert subject is a particularly attractive landscape. The 
scene is a simple one, rendered effective by expression of sun- 
light, which element of landscape painting Mr. Hart has fine 
feeling for. The sunlight on the crest of the hill, and the 
transparent shade of the foreground are fine points happily 
managed. We should like to see the foliage better treated, 
especially the clump of trees relieving against the sky, and more 
surface given to the water. The same feeling for light that is 
displayed in this picture characterizes all Mr. Hart's pictures. 
They are also well composed, but in color they appear to us 
slightly exaggerated. 

. Mr. A. D. Shattuok's contributions to the exhibition this 
year include one of his best works — No. 58, " The Lowland 
Pasture." The foreground of this picture is truly and carefully 
painted. Mr. Shattuck's works reveal some of the faults which ; 
belong to too great facility of execution. 

Mr. S. Colman has three pictures. No. 516, " July Morning," 
being the best. 

Mr. R. W. Hubbard sends two pictures. He is most ade- 
quately represented in No. 212, " Sunset." Tbis little picture 
is a very simple scene, not particularly attractive in itself, but 
rendered so by the true glow of sunlight. We tbink it one of 
the best pictures Mr. Hubbard has painted. 

Mr. J. F. Ceopset is represented by seven landscapes, four 
being a series of small-size pictures, called " The Seasons ;" 
the others, are "Mount Jefferson," "Warwick Castle," and 
"Greenwood Lake." Of the small pictures — the autumnal 
scene, " Ohocorua," is most noticeable ; and of the large works, 
" Mount Jefferson." These pictures are characteristic of Mr. 
Oropsey's style and feeling. Parts of the Mount Jefferson are 
remarkably well painted^ especially the left hand portion of the 
picture, including the stream at the foot of the mountain. We 
would suggest more of atmospheric effect iu the distance; the 
detail and color of the mountain being hard and too positive. 

Mr. E. W. Nichols sends three pictures. No. 197 is called 
" Mansfield Mountain." This landscape is a simple, unpretend- 
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ing, effective rendering of the subject, showing true perception 
of all the elements of landscape that the subject calls for. The 
picture is a little hard, but it is true in sentiment, and is 
honestly painted. No. 523, "View from Underbill, Tt., with 
Lake Ohamplain and the Adirondack in the distance," evinces 
good feeling and a daring hand. If the foreground could be 
changed and the whole more carefully executed, the picture 
would be a very fine one. 

Mr. J. M. Haet sends three landscapes : No. 65, " A Summer 
Afternoon," being the largest. The principal portion of this 
landscape is unmistakably fine. It displays no little inven- 
tion, much beauty in style of execution, and passages of truth- 
- ful rendering of Nature, that are rarely met with. The water 
about the mill is particularly well rendered, also the intricacy 
Of the wood, with its beautiful play of light and shade. The 
varied texture of the ground, its plants, and grasses, are all 
expressed with meaning, and not to display a mere flourish of 
the brush. The cattle are admirably composed and painted, a 
merit dne to Mr. Tait. One error in perspective exists — the 
buildings Lave one horizon and the landscape another. The 
mountain in the distance is the most defective. 

Mr. R. Gignoux sends two landscapes: No. 427, "On the 
Sagnenay," and No. 476, " The Seven Falls, Canada." The 
latter is boldly and skillfully painted, especially the upper left 
hand portion of the picture. The picture suffers by an excess 
of sombre purple hue diffused through the shadows ; this defect 
in the color is still more apparent in No. 427. Mr. Gignoux's 
pictures are always well drawn, picturesque in feeling, and 
decisively painted. 

Mr. "W. J. Stillman exhibits six pictures, including a remark- 
ably fine Btndy from Nature, called the " Stepping Stones," a 
picture of too great intrinsic excellence to be hnng so low, 
that nobody can see it, while works of the same size, that have 
scarcely any merit, are given prominent places. Mr. Stillman's 
best work is No. 172, " Nightfall in the "Wilderness," in which 
the sentiment of the scene is well expressed. Less of the 
leaden hue that predominates in the color would make the 
picture more agreeable, and we think wonld contribute to pro- 
duce a truer expression of the light which characterizes that 
hour of the day. 

Mr. E. "W. Hitohtngs has a charming sketch, No. 515, 
" Roadside Cottage," the main feature of which is an admira- 
ble expression of sunlight. 

Mr. F. E. Church has three landscapes in the exhibition, No. 
23, "The Andes of the Equador," being the most prominent; 
the others are No. 622, "The Magdalene River," and No. 143, 
" Autumn." " The Andes of the Equador " seems to us to be 
a pictorial romance, a panoramic conjuration of landscape 
elements. The title of " The Thousand Mountains," which we 
have heard bestowed upon it, is not inappropriate. As a whole 
the picture is striking and bewildering, the latter effect being 
due to its incongruity of parts, some being true in themselves, 
but out of harmony with each other; we realize neither dis- 
tance nor space on a scale such as is demanded by the nature 
of the objects painted ; and the atmosphere seems to us to 
express a dusty character, instead of that aerial transparency 
which belongs to every mountain distriet, but particularly to the 
entire region within the tropics. The right hand corner of the 
picture is quiet and beautiful, the lake, with surrounding moun- 
tains, forming a picture by itself. Here the atmosphere is 
• truly and consistently rendered. The sky is also fine until we 
approach the sun ; this is too white and positive ; it seems 



nearer than any object in the picture. In execution the pic- 
ture is as wonderful as any of Mr. Church's productions. His 
remarkable and peculiar powers in this respect have full play, 
the character of the subject affording them a fine opportunity. 

Mr. T. H. HoTOHKiss is represented by four works, his studies 
from Nature being most conspicnous. These are faithful and 
creditable works, showing marked advance upon previous 
efforts. No. 428, "The Meadows of North Conway," is par- 
ticularly noticeable. 

Mr. J. W. Hill sends six works, remarkable for good taste 
and careful execution. Mr. Hill's small works show fine feeling 
for effect, a proof of which may be found in the charming 
sketch, No. 416, "On the Hackensack." No. 138, "A Slug- 
gish Stream," is a remarkably faithful study from Nature. 

Mr. Jerome Thompson's two pictures, called " Recreation " 
and "The Road to the Mill," are remarkable paintings. For 
detail in the foreground and faithful execution they have been 
seldom equalled. 

Mr. B. Ohampkey is represented by " Conway Meadows," a 
picture expressive of fine feeling. It is pleasing in color 
in the rendering of the general aspects of Nature, but is not 
a fair representation of the artist's powers. 

Mr. J. "W. Oasileae exhibits'sir pictures, two being views 
on Lake George, one a " Moonlight," one a " Marine," and the 
remaining two, small sketches. Nos. 91 and 115, views on Lake 
George, are two of his best works of this class. The sky and 
distance in each picture are very beautiful, also the foreground 
in No. 91. A deficiency of transparency in the water some- 
what disturbs the harmony of these pictures ; for instance, in 
No. 115, why should not the delicate reflection of the distant 
mountain be visible? The marine view is a striking picture, 
and the two small sketches are charming ; the sentiment of 
moonlight, in No. 155, is admirably rendered. 

Mr. A. W. "Warren exhibits three very careful studies from 
Nature. No. 445 being an admirable transcript of a vessel, 
and No. 63 a study of rocks. 

Mr. F. Rondbll has a carefully-painted picture of a water- 
fall. 

An amateur exhibits a small marine view, showing one of 
the ocean steamers on 'its passage. The vessel is beautifully 
drawn, and the entire picture carefully painted. 

Mr. L. R. Mignot has four pictures : No. 281, " Autumn," 
being the most remarkable and the best representative of Mr. 
Mignot's powers and progress. There is in this picture, 
throughout the immediate foreground, a fine harmony of color, 
rich, chaste, and true ; but the hills and trees in the distance do 
not seem to be in keeping with it. There is a want of angu- 
larity in the drawing of the trunks and branches of the trees, 
and a want of space in the foreground, the water being more 
of a wall than a level surface. But with all these easily- 
obviated defects, the picture is the best expression of autumnal 
color that we remember to have seen. Mr. Mignot shows in 
all his works a fine perception of Nature and great fidelity, 
and'he is, moreover, endowed with original powers that are 
adequate for the attainment of great excellence. 

Mr. J. F. Kensett's " Landscape," No. 482, being a compo- 
sition suggested by the scenery of the Housatonic River, is one 
of the best works that ever left his easel. The sentiment of 
repose which the picture breathes is charming; the sky 
and distance are harmonious, the effect of light is gene- 
rally true, and the composition is excellent. The ' mass 
of trees in the middle distance at the bend of the 
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river, seems to us a little too dark, somewhat out of tune 
with the rest; more light thrown upon their tops, 
would improve the picture, and not affect its breadth. Mr. 
Kensett has also two Newport scenes, both of which are ad- 
mirable. No. 72 contains in the middle distance a fresh green 
meadow skirted by treee, and a foreground of grass and rocks, 
■with a clear, luminous sky overhead; all forming a combination 
of simple, natural objects, truthfully rendered, and therefore 
exceedingly attractive. 

We now turn to the department of figure subjects. 

Mr. J. W. Edmonds' picture, called " Time to go home," is 
one of the best works he has favored us. with for some years. 
It tells the story completely. The expression of the old man as 
he impatiently eyes the courting swain — who is unconscious of 
either the old man or the clock overhead, its hands pointing to 
tho hour of ten— is unsurpassed by any of his previous delinea- 
tions of humorous character. In color the picture is warm 
and glowing. The composition is good, and the effect of light 
is well arranged. The accessories, including the purring cat 
near the stove, in which the old man has covered over the 
coals with ashes, previous to going to bed, are all managed with 
due regard to the leading idea. 

Mr. J. T. Peele is represented by three pictures: "The 
Sound of the Shell," a type of the rest, is pleasing in sentiment, 
well drawn, and painted in a manly style. 

Mrs. H. Dassel, in No. 260, has a very clever sketch, called 
"Italian Life," representing a mother and children. 

Mr. J. W. Ehningeb is represented by three works: No. 
443, "Love me Love my Horse," is a composition of pleasing 
character, and one which tells its simple incident satisfactorily. 
It is a very clever work, and shows progress. No. 484, " The 
Foray," is a figure-landscape, the joint production of Messrs. 
Ehningeb and Mignot. Both artists have in this work per- 
formed their respective tasks in a creditable manner. The group 
of horsemen, cattle, and pedestrians is admirably arranged and 
painted. They are the best expression of Mr. Ehninger's 
ability we have yet seen, forcibly illustrating natural and 
appropriate action. The landscape part, except the trees, is 
well executed, especially the foreground. 

Mr. John Smith (?) has a very clever sketch of " Beggar 
Children." 

Vbbbeokhoeven has "A Bull," which is' a remarkably fine 
work of its class. 

Mr. Geo. 0. Lambdin has two pictures: No. 76, "Our 
sweetest Songs are those that, tell of saddest Thought," and 
No. 121, "Twilight Talk." The great charm of No. 75 con- 
sists in its being a simple incident, so truely and artistically 
embodied that sympathy for it is excited at once without any 
other suggestion or explanation. The figures are carefully 
studied, generally well drawn, and the entire picture conscien- 
tiously painted, and the color is good according to our eye. 
The subject is poetically treated. In the standing figure the con- 
cealing of emotion by placing the hands over the face is a fine 
point, also the introduction of the hour-glass on the piano. We 
should prefer to see a little more grace in the head of the per- 
former at the piano. For sentiment this picture is Mr. Lambdin's 
best work ; it is thoroughly original, and it excites the strongest 
faith in his future efforts. " Twilight Talk " is an excellent 
work ; the figure of the girl standing by the window illumi- 
nated by the evening sky is admirable. 

Mr. J. B. Ieving sends two figure pieces: No. 135, "Sir 
Thomas Moore taking Leave of his daughter," and No. 57, 



" The Grandfather." There is much good painting in both 
these pictures. We prefer "The Grandfather," in which the 
sentiment of the subject is happily expressed. 

Mr. J. G. Chapman is represented by three pictures, Nos. 43 
and 103 being " Peasants," illustrating phases of Italian life. 
These pictures are admirable specimens of Mr. Chapman's skill. 
They are well composed, excellent in drawing, and most care- 
fully painted. No. 103 is especially noticeable in these respects, 
representing the picturesque costume and character of a Cam- 
pagna shepherd, 

Hr'. Letjtze's "Kose of the Alhambra" (No. 60) is one of 
those imposing scenic subjects which Mr. Leutze always treats 
so skillfully. The' composition, and in most respects, 
the management of light, the drawing and painting of the 
architecture and paraphernalia of the sumptuous catafalque, the 
arrangement and expression of the figures, especially the 
group of monks, all exhibit fine artistic power. Mr. Leutze 
rarely paints a satisfactory ideal of woman; he seldom, if ever, 
embodies true womanly refinement and dignity in any of his 
female figures. In this picture, the subject does not seem to 
call for these qualities, the women, like all the characters of a 
stage " tableau vivant," being subordinated to the general 
effect of the scenic representation. " The Summons," No. 473, 
is also a capital picture ; the architecture being equally well 
painted. In the background of this picture. Mr. Leutze has 
represented an alcove containing a charming family group of 
children, etc., illuminated by some light streaming in through a 
bay window behind them, which episode 'makes a complete 
picture by itself. The figures are too remote to allow expres- 
sion to be visible ; they offer fine material for the display of the 
artist's feeling for color and play of light. 

B. Yatjtiee, an artist of the French school, is represented by 
a picture called "The Landlord and Beggar," excellent in 
character and fidelity of execution. 

Mr. W. M. Hunt furnishes six pictures. No. 39, "The 
Fountain," is a back view of a girl holding a pitcher at a foun- 
tain. The subject derives its interest from the naturalness of 
the attitude, and a very agreeable tone of color and breadth of 
light, making us conscious of a feeling of harmony and repose. 
In color we prefer it to any of Mr. Hunt's pictures. The 
Violet Girl, or "La Bouqueti&re" (No. 88), possesses similar 
merits, interesting us still more by its superior sentiment. 

Mr. Louis Lang exhibits seven works. No. 46, "The 
Cousins," although not the largest, is by far the most attractive 
of alL> This picture represents two boys stretched out upon 
rocks overhanging a stream. The composition and color are 
admirable, also the characteristic expression of the boys. The 
picture is simply and worthily treated. 

Mr. Edwin White contributes five pictures. His chief work 
is No. 406, "The First New England Thanksgiving." This 
picture is well composed, and sufficiently effective as far as 
color and design are concerned. It would be more impressive 
if the execution was good. The picture Bets forth evidences of 
careful study ; the subject indicates a true and laudable purpose, 
and its treatment shows refinement of feeling. His pictures 
generally have the merit of appropriate expression of sentiment- 
Mr. T. P. Rossitee exhibits several works that are conspicu- 
ous for the subordination of almost every other quality of Art 
to the display of his love for color. In " The Wise and Foolish 
Virgins" (No r 163), whatever may be said of the treatment of the 
subject, there is a glow of color that renders the picture inter- 
esting. And the same may be affirmed of No. 98, " Giprgipne 
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and his Companions going to the Lido." In the latter picture 
its repose is greatly marred by the awkward figure of the gon- 
dolier. The luminous transparency of atmosphere, and fine 
glow in this picture are, in fact, worthy of a better expression 
of character than what we see in the goDdola. 
- Mr. Vm. Page's "Roman Mother and Child" is a phenomenon 
of- Ark 'In most technical respects it possesses superior merit, 
but it is entirely deficient in the element of beauty, and with- 
out some degree of beauty, Art can have no estimation be- 
yond that which is akin to an appreciation of vulgar ideas 
clothed in correct language. 

Among the productions by foreign artists is an "Interior, 
■with Figures," by Tokmee, representing three Italian women in 
characteristic costume. ' Nothing could be more elaborate than 
the execution of this picture — " it beats the Dutch." But it is 
a 6tyle of execution that may be denominated hard, exciting 
our wonder at the patience of the painter more than it does 
our admiration of the result of his work. The drawing is. cor- 
rect, and the arrangement of color is harmonious, and there is 
great refinement of feeliDg in the picture. 

Mr. Alfred Jones contributes a sketchy picture, called " A 
Rebel amongst the Royalists," in which there is much good 
intention apparent. , The arrangement of color ia harmonious, 
and the composition is excellent. 

Mr. W. J. Hats has a capital bead of a bull-terrier, also a 
representation of dead game, as well painted as the subject 
demands. . 

Mr. W. P. W. Dana exhibits a coast scene, containing charac- 
' teristio figures. It is a work of fair promise. 

Mr. G. H. Hall's " Shakspeare's Reverie " exhibits artistic 
ability of no inferior degree. In' a picture of such aim, how- 
ever, any degree of ability less than the highest could scarcely 
be recognized as successful, because the subject matter demands 
genius in the painter approximate to that of the poet whose 
creations he seeks to embody. In some cases we can tolerate 
pictorial- ideas of Shakspeare's minor characters, even imper- 
fectly done ; but when there is an inadequate portrayal of his 
matchless ideals of woman, we resent the attempt as a kind of 
sacrilege. Mr. Hall has painted a most admirable portrait, 
before- alluded to, and a charming bunch of flowers, (ETo.,180;).- 

Mr. H. P. Geat exhibits a picture called "Hagar and Ish- 
mael." This work is of a very high order, being fine 
in composition, expression, drawing, and color, and especially 
conspicuous for faithful study, artistic knowledge and careful 
execution. The character of Hagar's head is one of marked 
dignity of sontiment; the eyes are particularly expressive of the 
revival of hope as Hagar turns to look at the augel messenger. 
The position of Isbmael is graceful, and bis back is beautifully 
colored. The head of the angel is also exquisite in the same 
respect. The drapery is throughout so beautifully arranged 
and drawn that it becomes a prominent feature in the picture. 
Parts of this picture, examined individually, afford us com- 
paratively more satisfaction than when viewed as a whole. In 
the angel, for instance, there is too much of materiality to sym- 
bolize truly a spiritual messenger. "With this exception — and 
so far as the nature of the subject admits— the high qualities 
of- Art are most successfully and creditably attained. Such 
productions appeal to a refined stage of Art-culture, and they 
are too scarce in these days not to be highly prized. 

In the Water-color department there are some clever produc- 
tions by Messrs. Philp, Hill, Paloonee, McIltaine, and others. 

In the Engraving department Mr. L. Delnooe exhibits a 



frame of engravings consisting of Bank-note vignettes, all of 
them after Darley's designs. The excellence of these works is 
further proof that the best engraving talent of the country is 
absorbed by the bank-note engraving establishments. 

Mr. RiTOHiE.has two engravings ofheads in what is commonly 
called the mixed style, of which they are clever specimens. 

As a collection of works of Art the exhibition is of abetter 
average quality than heretofore — there being fewer positively 
bad productions. In most of the works exhibited there is evi- 
dently an increase of earnestness and conscientiousness particu- 
larly observable in a more faithful adherence to a simple repre- 
sentation of Nature, which fidelity protects the public from the 
vagaries of personal indolence and presumption if it do no 
more. By it we are spared pictures painted according to 
academic rules, or in accordance with the suggestions of conven- 
tional laws of criticism ; we have no indispensable "brown trees " 
in our landscapes nor have we portraits painted according to the 
"old master" theories of picture cleaners. Our woPks are 
generally original in style and treatment as far as they go, and 
in these respects, when considered in relation to the day*in 
which they are painted, our Art will be found to be in a sound 
condition, and one presenting highly encouraging prospects. 

"We regret that our comment upon the works of Art exhi- 
bited in the Academy this year could not have appeared 
previous to the close of the exhibition, not because we think our 
remarks of any value to anybody, but because their publication 
would have better accorded with the object that called them 
forth. The exhibition having terminated so lately, we give our 
comment as we wrote it, using the present tense as if the 
pictures were still on view. 



The venerable Rembeandt Peale, invited to do so by the 
Historical Society of this city, read a paper on the portraits of 
Washington before that body and a numerous audience, on the 
evening of the 16th ult. At the close of the reading Mr. 
Peale : exhibited various portraits of Washington, together with 
one of Mrs. Washington, all painted by himself; the pictures 
were brilliantly lighted, and so arranged as to be seen to great 
advantage. The remarks upon the portraits of Washington 
were interspersed with anecdotes, personal reminiscences, and 
historical facts, possessing marked interest, and they were lis- 
tened to with unflagging attention for nearly two hours. ^To 
us, however, the most interesting feature of the occasion was 
the reader himself. Apart from that mingling of admiration 
and affection which the beauty of age always excites, particu- 
larly when the impression it makes is intensified by still vigor- 
ous faculties — a firm step, unfaltering eye, perspicuity - of 
thought, and clear, distinct utterance — Mr. Peale unites to all 
these the additional charm of being the only artist living who 
studied and placed upon canvas the cherished features of 
Washington. Being so, the halo of Washington's personality 
seemed alsb to reflect upon the artist, investing him with 
peculiar attractiveness. This feature of the occasion, as we 
gazed upon the brilaillnty lighted head of the octogenarian, 
often rendered us oblivious to the sound and sense of his voice, 
our faculties being absorbed in contemplation of the man as a 
kind of historical picture in himself— an illuminated illustra- 
tion of a hallowed past. The facilities offered to Mr. Peale 
and to the public by the Historical Society were of the 
most liberal description, and are worthy of commenda- 
I tion. 



